
History 111, Spring, 2014
El Camino College
Professor Maria A. Brown
Office: Social Sciences 110 or 117
Office Hours: M-F  8:30 a.m. – 9:30 a.m.
E-mail:      Via etudes, Private messages
Web Site:  http://www.journeytohistory.com/History111/index.html

                      Lincoln’s Day College Closed February 7. 2014
Washington’s Day College Closed February 17, 2014
Spring Break College Closed March 15-21, 2014

The Last day to drop from class with a “W” grade is Friday, April 18, 2014. It is the student’s
responsibility to process an official withdrawal from class. Failure to do so may result in a letter grade
of A through F.   A student may drop a class or classes within the refund period and add another class
or classes using the fees already paid. If a student drops after the refund deadline, payment of fees for
the classes is forfeited. Any added class will require additional fees. A student may drop a class before
the refund deadline and add a class with no additional fees. If a student drops a class after the refund
deadline in order to add the same class at a different time, date instructor, the student must request a
lateral transfer or level transfer from both instructors. All transfers are processed through the Admissions
Office. (See page 5 of the ECC Schedule of Classes, Fall, 2014)

The semester ends Friday, May 16, 2014

Note: Please be advised that students are expected to follow the campus policy on student conduct
which can be found in the ECC Campus Catalog. In this course students are expected to comply
with the following:

1. Absolutely no Cell Phones or Pagers.
2. Gentlemen - no hats, caps, or scarfs. (Request)
3. No gum!
4. NO SAGGING! (Request)

Students must come to class prepared to listen, participate, and take (laps are allowed).

Course Objectives:

Analyze Twentieth Century Black Nationalism movements and their responses to America's established
political, religious, cultural, ethnic, and racial values.

Assess the political and social implications of the 1960s American Civil Rights Movement.

Analyze the cultural and social impact of the Harlem Renaissance on African Americans in the first half of
the Twentieth Century.

Evaluate the development and consequences of a national affirmative action policy on the status of
African Americans.

Distinguish the leadership roles assumed by African Americans in the Twentieth Century black
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experience.

Evaluate the consequences of separate but equal status on African Americans since 1896.
Assess the role of African Americans in the United States military service from World War I through the
present day.

Analyze the basis of African American migration out of the south during the twentieth century.

Contrast post-Civil Rights era national attitudes about equality in legal and political terms and state their
impact on African Americans.

Evaluate historical methodology and how it applies to the study of African Americans
Identity major thoughts, ideas, and values that have been institutionalized in America customs, traditions,
laws and rituals.

Develop a sense of and an appreciation for American heritage and culture.

Student Learning Outcome statement:
Upon the successful completion of this course students will be able to evaluate the validity of African
American history from the Era of Reconstruction to the present and its relevance for contemporary
society. Through assigned readings (primary and secondary), web sites, films and lecture materials,
students will be able to identity major thoughts, ideas, and values that have been institutionalized in
America customs, traditions, laws and rituals. Comprehension of this material will enable the student to
persuasively develop, support, and articulate a cohesive and comprehensive historical thesis, with a
sense of and an appreciation for American heritage and culture. .

ADA Statement: El Camino College is committed to providing educational accommodations for students
with disabilities upon the timely request by the student to the instructor. A student with a disability, who
would like to request an academic accommodation, is responsible for identifying herself/himself to the
instructor and to the Special Resources Center. To make arrangements for academic accommodations,
contact the Special Resources Center.

Let Freedom Ring!: Exploring the African American Experience,
1870 to the Present.

Course Description: This course surveys the historical development the African American community
in the United States from 1870 to the Present.

REQUIRED TEXT
Franklin, FROM SLAVERY TO FREEDOM. (9th edition)
White, A HISTORY OF AFRICAN-AMERICAN LEADERSHIP
Clairmont, UNCANNY X-MEN

COURSE REQUIREMENTS:

A.  In order to maintain an accurate count of enrollment, each student must check into the dated
ATTENDANCE and HISTORICAL TRIVIA forum twice (two separate days) a week. In those visits, post
your username, date and an historical tidbit (from 1870 to the present).
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B. There will be three (3) written examinations and a reaction paper based on readings, web sites, film,
and lecture materials. All examinations and reaction paper will be posted in Assignments, Test and
Survey section (link) on the Etudes home page.  Be sure to carefully follow instructions. The
examinations are also included in the this syllabus. 

C. In this course, World Wide Web sites and films will be used as historical sources. Students are
EXPECTED to complete a critique on each the Web sites and/or films assigned. Each critique is to be no
less than two (2) typed written pages (use either a size 10 or 12 font). Be sure to follow critique
guidelines and directions. Critiques are mandatory.  Each week you will be required to complete 2 to 3
web site and/or film critiques each week during the term. Critique assignments can be found  in the
Assignments, Test and Survey section (link) on the Etudes home page. Your responses are to
forwarded as an attachment. The critiques, collectively, constitute an examination grade and will be
scored each week.

D. Extra Credit: Extra Credit: Credit can be earned by completing six (6) to eight (8) extracurricular
activities during the course of the semester. Such activities include: attending lectures, viewing of
documentaries and feature films, Web sites, museum/library exhibits (please include brochure for library
or museum) and articles pertaining to the subject matter of this course. All activities must be critiqued
according to the guidelines specified in the critique forms provided in the student syllabus / handbook.
Film critiques for extra credit are restricted to the History 111 film list. (That list you will find in this in this
syllabus.) Many of the films can be found at the local video stores.  Your responses are to forwarded as
an attachment. In the Extra Credit section of the Assignments, Test and Survey section of Etudes. A
minimum of eight and a maximum of ten critiques may be submitted in order to receive extra credit. (6
submissions= extra credit 'B'; eight submissions = extra credit 'A') All extra credit must be submitted May
16. 2014.

Course Outline
Week One - Six

Topics: Introduction to the course
What is History? Understanding historical methodology
The validity of African American History
Reconstruction: More than in social revolution.
Two Americans

Reading: FROM SLAVERY TO FREEDOM, Chapters 11-12
What is African “American History?
http://journeytohistory.com/History111/Readings_Archive.html  (Mandatory)

Films: Undercover Brother, Ida B. Wells (Critique)

Web Sites: Reconstruction: The Second Civil War
http://www.pbs.org/wgbh/amex/reconstruction/index.html (Critique)

The Jubilee Singers
http://www.pbs.org/wgbh/amex/singers/ (Critique)

Timeline:
http://www.journeytohistory.com/History111/Timeline.html (Reference)

Topics:

3

http://journeytohistory.com/History111/Readings_Archive.html
http://www.pbs.org/wgbh/amex/singers
http://www.journeytohistory.com/History111/Timeline.html


African Americans and the American Dream
Booker T. Washington and Economic Nationalism
W. E. B. DuBois: The Souls of Black Folk
Black Organization for Action: the NAACP

Reading:
FROM SLAVERY TO FREEDOM, Chapters 13-14

A HISTORY OF AFRICAN-AMERICAN LEADERSHIP Chapters 1-3  (Mandatory)
http://journeytohistory.com/History111/Readings_Archive.html (Mandatory)

Web Sites: W.E.B. DuBois
http://www.biography.com/people/web-du-bois-9279924      (Critique)

Booker T. Washington
http://memory.loc.gov/ammem/aaohtml/exhibit/aopart6.html (Critique)

The Rise and Fall of Jack Johnson
http://www.pbs.org/unforgivableblackness/   (Critique)

Ida B. Wells
http://www.webster.edu/~woolflm/idabwells.html (Critique)

NAACP
http://www.naacp.org/about/about_index.html (Critique)

Timeline:
http://www.journeytohistory.com/History111/Timeline.html (Reference)

EXAMINATION 1: All examinations must be typed, double-spaced in either a size 10 or 12 letter quality
font and submitted as a 10 page essay (this does not include your end notes and bibliography)
attachment via the Etudes Assignments, Test and Survey section by 11:59 p.m. on March 16 , 2014. 
USE A HEADER on page one of your essay. Be sure that your name is on all your pages. You are
allowed to use outside sources, but if you do, all quotations or ideas that are not your own must be cited.
( Do not use Wikipedia as a source!) Do not use parenthetical footnotes. Endnotes are acceptable and
a bibliography must be included. Save all your work, for your records, in a History 111 directory on your
hard drive.

Weeks Seven - Eleven
Topics: World War I and the Great Migration

The New Negro: Marcus Garvey and Racial pride
The Harlem Renaissance
The Great Depression

Reading: FROM SLAVERY TO FREEDOM, Chapter 15 -19
http://journeytohistory.com/History111/Readings_Archive.html (Mandatory)

A HISTORY OF AFRICAN-AMERICAN LEADERSHIP Chapters 4  (Mandatory)

Films: Jazz, Episode Two: The Gift; Marcus Garvey: Look for Me in the Whirlwind; Scottsboro;
Something the Lord Made; The Great Debaters   (Critique all)
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Web Sites: Causes of the 1919 race riots
http://socialistworker.org/2012/05/25/causes-of-the-1919-race-riots   (Reference)
Harlem Renaissance
http://www.biography.com/tv/classroom/harlem-renaissance  (Critique)

Timeline:
http://www.journeytohistory.com/History111/Timeline.html   (Reference)

Great Depression
http://www.amistadresource.org/plantation_to_ghetto/the_great_depression.html
(Reference)

All examinations must be typed, double-spaced in either a size 10 or 12 letter quality font and submitted
as a 10 page essay (this does not include your end notes and bibliography) attachment via the Etudes
Assignments, Test and Survey section by 11:59 p.m. on April 6, 2014.  USE A HEADER on page one
of your essay. Be sure that your name is on all your pages. You are allowed to use outside sources, but
if you do, all quotations or ideas that are not your own must be cited. ( Do not use Wikipedia as a
source!) Do not use parenthetical footnotes. Endnotes are acceptable and a bibliography must be
included. Save all your work, for your records, in a History 111 directory on your hard drive.

Weeks: Twelve - Sixteen

Topics: African Americans and the New Deal
From Tuskegee to Tanker to Fighter Pilots to the Major League
The Black Press
March to Freedom: The Civil Rights Movement
The Black Revolution

Reading: FROM SLAVERY TO FREEDOM, Chapters 20 - 22
http://journeytohistory.com/History111/Readings_Archive.html (Mandatory)

 A HISTORY OF AFRICAN AMERICAN LEADERSHIP: Ch. 5 and 6

UNCANNY X-MEN   (Mandatory

Films: Tuskegee Airmen, 42; Miss Ever’s Boys; (Critique all)

Web Sites:  Timeline:
http://www.journeytohistory.com/History111/Timeline.html (Reference)

Eye on the Prize, the Civil Rights Movement, 1954 - 1985
http://www.pbs.org/wgbh/amex/eyesontheprize/index.html  (Critique)

REACTION PAPER:  X-Men and the Civil Rights Movement.  The issues of this assignment is to be
addressed in six (6) to eight (8) type written pages , double – spaced in either a size 10 or 12 font. Be
sure that your name is on your pages. USE HEADERS on page ONE OF YOUR project. You are allowed
to use outside sources, but if you do, all quotations or ideas that are not your own must be cited. Do not
use parenthetical footnotes. Use endnotes and include a bibliography. Assignment is due April 20, 2014
as an attachment via Etudes.

Topics: Search for the American Dream continues

5

http://www.biography.com/tv/classroom/harlem-renaissance
http://www.journeytohistory.com/History111/Timeline.html
http://journeytohistory.com/History111/Readings_Archive.html
http://www.journeytohistory.com/History111/Timeline.htm
http://www.pbs.org/wgbh/amex/eyesontheprize/index.html


The Great Society
The New Black Vanguard
Toward a color blind society?
Community or Chaos: Where do we go from here?

Reading: FROM SLAVERY TO FREEDOM Chapters 23-24
http://journeytohistory.com/History111/Readings_Archive.html   (Mandatory)

A HISTORY OF AFRICAN-AMERICAN LEADERSHIP Chapters 7 - 9  (Mandatory)
Films: Malcolm X: Making it Plain, Citizen King; The Murder of Emmett Till; (Critique all)

Web Sites: A. Philip Randolph
http://www.georgemeany.org/archives/apr.html  (Critique)

Eye on the Prize, the Civil Rights Movement, 1954 - 1985
http://www.pbs.org/wgbh/amex/eyesontheprize/index.html  (Reference)

Timeline:
http://www.journeytohistory.com/History111/Timeline.html  (Reference)

EXAMINATION 3: All examinations must be typed, double-spaced in either a size 10 or 12 letter quality
font and submitted as a 10 page essay (this does not include your end notes and bibliography)
attachment via the Etudes Assignments, Test and Survey section by 11:59 p.m. on May 16, 2014. 
USE A HEADER on page one of your essay. Be sure that your name is on all your pages. You are
allowed to use outside sources, but if you do, all quotations or ideas that are not your own must be cited.
( Do not use Wikipedia as a source!) Do not use parenthetical footnotes. Endnotes are acceptable and
a bibliography must be included. Save all your work, for your records, in a History 111 directory on your
hard drive.
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El Camino College
History 111 Professor Maria A. Brown
Spring, 2014
African American History

Study Tips
Succeeding in History Courses

Succeeding in an a traditional classroom setting
.
You still must:

Focus your attention

Be organized

Use your time wisely

Take responsibility for your learning

Use self-directed

Be willing to work and participate

Communicate effectively
Today's courses are making a shift from the passive learner model - where the student sits quietly in the
classroom to the active learner model - where students interact and collaborate with one another.
What does this mean for you? - Participation is essential for everyone involved.

Tips on Time Management
Here are some tips for getting comfortable:

Do take time to review your texts and other documentation made available to you.

Do manage your time. You'll find that your time management skills will be critical in any class. It's very
easy to spend either far too little time or far too much time on the class.

Set designated blocks of time to work on the class. This will help you stay up with the assignments
and with the interaction required in most on-line classes.
Frequently check the calendar and/or course outline for assignments, quizzes, etc.

Ask for help right away if something isn't going right.
Getting Started With A New Course

Spending some in the first week familiarizing yourself with the course and course components
can save you time later on. Here are some tips to assist you with this:

Read any documentation or hand outs (introductory letters, notes on logons and passwords, user
manuals etc) before doing anything.

Read the course outline during the first week. Pay particular attention to assignment due dates.

Mark these on your calendar.

Find out how to get in touch with your instructor. What is his/her e-mail address? Remember, if you
have questions about the course or course content contact your instructor.
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Look for the course schedule in the course. It could be posted in the calendar or in the course outline.
Quickly scan your text, manual or any reading materials. Are there questions or study activities that
will help you prepare for a test or exam?

Find out the structure of the course. Do you have self-tests to complete? Are you expected to
participate in class discussions? How much participation is expected? Is participation graded and what is
the criteria?

Communication and Communities
As always, effective communication is critical to success. In the classroom setting you'll be responsible
for initiating contact, asking for help when needed, and sharing information with others. This
communication is essential to forming a learning community where students learn best. What you still
have however, is the practice of courtesy and respect that apply in all classrooms. Here are
some guidelines:

Participate. We need to hear your voice and to feel your presence. Your comments add to the
information, the shared learning experience, and the sense of community in each class.

Be persistent. If you run into any difficulties, don't hesitate! Send a note or call your instructor
immediately.Most problems are easily solved but we must hear from you before we can help.

Share tips, help, and questions. For many of us, taking courses is a new frontier. There are no dumb
questions! Even if you think your solution is obvious, please share it,someone will appreciate it.
Don’t be afraid to ask questions or make comments on the subject at hand.

Good Luck With Your Studies!
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GUIDELINES FOR ESSAY EXAMINATIONS WORKSHEET

What is important in taking essay exams, especially in History and English classes, is
integrating the material presented in lecture and the textbook(s) into a cohesive
argument. Specifically, your essay should have a point or view; it should sway the
reader into believing your assertions.
How do you do this effectively?

1) On the text itself, you will be presented with a series of questions/points
about the given era, i.e. “The Gilded Age.” It isn’t critical that each point be
examined in excruciating detail. Rather, devise a central argument or
thesis, that the different points lead towards, i.e. “The Gilded Age
ultimately had a negative affect on society.” (NOTE: Put thesis at
beginning or end of your first paragraph.)

2) Take a few minutes to think about your thesis statement and break it up
into various sections, or topic sentences, i.e. “How did the Gilded Age
affect the individual? How did the Gilded Age affect industry?”, etc. Each
of these supporting topics paragraphs should consist of a well-developed
thought that can be substantiated by a few details/facts (Dates are fine,
but don’t waste time memorizing countless dates because they won’t turn
a “B” paper into an “A”). The details/facts should come from the lecture,
readings, films, discussion, or all. But, AVOID GIVING YOUR OWN
OPINION FOR ANY GREAT LENGTH OF TIME, unless specifically
solicited.

3) Time constraints are an obvious and acknowledged consideration.
Consequently, I can’t expect essays that are poetic and perfectly created.
Instead, try to develop a cohesive introduction and body with sound logical
analysis. If it doesn’t make sense to you when you write it, it won’t make
sense to me when I read it. Try to write legibly, and if you have a genetic
predisposition towards sloppiness, skip a line...please!

4) Understand the difference between there (“over there”), their (“Their car);
and it’s (“it is a hard test”) and its (“the dog lost its collar”). Granted, the
distinction is obvious. But, if last year is any indication, people ignore the
obvious (in large quantities!)

5) The conclusion shouldn’t merely restate the thesis word for word. Rather,
it should touch on the thesis in light of the supporting evidence that you
have (hopefully) presented.
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FILM CRITIQUE WORKSHEET
Title of film:
_______________________________________________________________
(Before viewing the film, consider the title, and what you think you will see in this film?)

VIEWING:
Film Classification (choose all that apply):
Fiction Documentary
Newsreel Propaganda
Theatrical short subject Training film
Combat film Animated cartoon

Other
Physical qualities of the film (choose all that apply):
Music Narration
Special effects Color
Live Action Background noise
Animation ___ Dramatization

What is the mood or tone of the film? (Consider how camera angles, lighting, music,
narration, and/or editing contribute to creating an atmosphere in this film)

Does the film effectively convey it message? As a tool of communication, what are its
strengths and weaknesses?

How do you think the film maker wanted the audience to respond?
Does this film appeal more to the viewer’s reason or emotion? How does it make you
feel?

What does this film tell you about life in the United States at the time it was made?
What questions do you have that were left unanswered by the film?

What information have you gained about the event or subject matter under discussion
that would not be conveyed by a written source?

What is the central message of this film?

Would you recommend this film as an effective study tool?.

Critique is to be no less than 2 typewritten (doubled spaced) pages in length and 10
or12 font only.
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WEB SITE CRITIQUE WORKSHEET

Name of web site:___________________________________________________
URL (address):_____________________________________________________

Critique should include:
1. Brief description of this location.
_____________________________________________________
_____________________________________________________
_____________________________________________________
_____________________________________________________
_____________________________________________________
_____________________________________________________
_____________________________________________________

2. An evaluation of the specific focus of this assignment.
Ask yourself:
(a.) how accurate is this information?
(b.) how objective is this information?
(c.) how recent is this information?
(d.) how much coverage (scope)?

3. Would you recommend this site? Why or why not?

4. Did you find other links worth visiting? (If, yes, list the link(s).)
_____________________________________________________
_____________________________________________________
_____________________________________________________
_____________________________________________________

Critique must be no more than two (2) page in length, double spaced 10 or 12 font only
and typewritten.
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LECTURE CRITIQUE WORKSHEET

Lecture Title:_____________________________________________
Name of Lecturer:_________________________________________
Date and Place of Lecture:__________________________________

IN YOUR CRITIQUE FOCUS ON ...
1. Theme (s) i.e. thesis of the lecture.
2. What are the main points of the lecture?
3. EFFECTIVENESS of lecture /lecturer as to:

A. organization (does argument follow progression?)

B. persuasiveness (delivery)

C. use of evidence
Primary Sources: (letters, diary accounts, photographs, film footage from the actual
event)
Secondary Sources: (second hand information)

D. use of multi-media materials.
4. Does the lecturer prove the validity of the thesis?
5. What significant questions were raised by presentation?
6. What contributions did the presentation make to the study of history?

Critique is to be no less than 2 typewritten (double spaced) in length, and 10 or 12 font
only.
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MUSEUM CRITIQUE WORKSHEET

Name of Museum/Library

Location:

Purpose of Museum/Library:

CRITICISM: Your criticism should focus on
(1) the theme of the current exhibition.
(2) the effectiveness of the display.
(3) the why and how of the exhibition.
(4) the broader social and political context of the exhibition.
(5) whether you would recommend this exhibition (why or why not)?
(6) what improvements, if any, would you make in the exhibition?

Critique is to be no less than 2 typewritten (doubled spaced) pages in length. Please
attach a copy of the Museum/Library brochure to your report.
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El Camino College
History 111 Professor Maria A. Brown
Examination One

THE UNFULFILLED PROMISE

All examinations must be typed, double-spaced in either a size 10 or 12 letter quality font and submitted
as a 10 page essay (this does not include your end notes and bibliography) attachment via the Etudes
Assignments, Test and Survey section by 11:59 p.m. on March 16 , 2014.  USE A HEADER on page
one of your essay. Be sure that your name is on all your pages. You are allowed to use outside sources,
but if you do, all quotations or ideas that are not your own must be cited. ( Do not use Wikipedia as a
source!) Do not use parenthetical footnotes. Endnotes are acceptable and a bibliography must be
included. Save all your work, for your records, in a History 111 directory on your hard drive.

Drawing from your reading, film, web site assignments, lecture materials essay on ONE of the following:

Section 1:
Some historians have come to the conclusion that in race relations, the Era of Reconstruction produced
an opportunity for revolutionary changes. In a period of less than ten years, four million slaves were
given freedom by the force of arms, enfranchised (given the right to vote) by the United States
Constitution. But the revolution was aborted . . . the promise of racial equality was never fulfilled and
after 1877, African Americans were gradually repressed into second class citizenship.
Consider the following, as you assess the black experience in the 19th century. Focus on issues that
concerned African Americans that were not resolved by the Civil War and Reconstruction period, and
how are those issues manifested in 20th century America. How did Lincoln’s concept of restoration differ
the Congress’s notion of reconstruction? Would you agree that Reconstruction was really an attempt at a
political, social and economic revolution? Why did this revolution come to an end? Why did the status of
newly freed slaves cause intense hostility and resentment? How did these facts and others contribute to
the failure of Reconstruction? How did that failure contribute to the repression of African Americans into
second class citizenship and the Era of Jim Crowism (Laws of segregation that remained in effect until
challenged in 1954 in the United States Supreme Court in the Brown vs. the Board of Education of
Topeka Kansas)? How was Jim Crowism a statement that there was no room for African Americans in the
American society? How would future generations of African Americans response, was this the beginning
of the 20th Civil Rights Movement?

Section 2
In 1896, the concept of Jim Crow was reinforced by the United States Supreme Court in the Plessy vs.
Ferguson case. (Louisiana statue requiring segregation of the in public conveyances). The ruling gave
birth to the “Separate but Equal Doctrine.” Both the North and South became scenes of vicious anti-black
riots. Between the period of 1890 and 1910, over 2000 lynching took place. It became very clear to
African Americans that America had no intentions of making room for a native son. It was also in this
climate there emerged a black voice in the persons of Ida B. Wells, Booker T. Washington, and W. E. B.
DuBois. Compare and contrast the responses of Wells, Washington and DuBois to the African American
plight during the period1890 to 1920. What were their goals? How did their solution to the question of
race differ? How were they the same? How did they view the African American role in the society? What
legacy did these individuals leave behind for the African American community and the American society
as whole.
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El Camino College
History 111 Professor Maria A. Brown
Examination One

THE ROAD TO FREEDOM

All examinations must be typed, double-spaced in either a size 10 or 12 letter quality font and submitted
as a 10 page essay (this does not include your end notes and bibliography) attachment via the Etudes
Assignments, Test and Survey section by 11:59 p.m. on April 6, 2014.  USE A HEADER on page one
of your essay. Be sure that your name is on all your pages. You are allowed to use outside sources, but
if you do, all quotations or ideas that are not your own must be cited. ( Do not use Wikipedia as a
source!) Do not use parenthetical footnotes. Endnotes are acceptable and a bibliography must be
included. Save all your work, for your records, in a History 111 directory on your hard drive.

Section One:
The decade of the 1920s has been commonly referred to as the Jazz Age or the Roaring Twenties, and
yet for African Americans, it was filled with paradoxes and contradictions. It had become very clear to
African Americans that America had no intentions of making room for a native son. The government had
reluctantly recruited young black men for military service and when they returned home their status of
second class citizens did not change. They were still alienated from the cultural, economic and political
mainstream of American life. African Americans had no voice, yet they did not despair. Many Africans
solace in the evolving political movement of Marcus Garvey and in the maturation of African American
literary, musical and artistic expression in the Harlem Renaissance.
After careful consideration of the above comments, discuss the response of Marcus Garvey to the
to the plight of African Americans during the period 1915 to 1930. Who was Marcus Garvey? What were
his goals? How did his solutions to the question of race differ from African Americans? How were they
the same? How did he view the African American’s role in the society? What legacy did this individual
leave behind for the African American Community and the American society as a whole? Was His
movement the intellectual and political counter part of the Harlem Renaissance? Why was the Harlem
Renaissance important and what contributions did it make to the struggle and serve as a source of pride
in the African American community. In what ways did African Americans take charge of their own
destinies during the Jazz Age?

Section Two:

As the Scottsboro Case seemed destined to become the cause celebre of the 1930s, declared Franklin
Roosevelt, in his 1933 Inaugural Address, “Let me assert my firm belief, that the only thing we have to
fear is fear itself-–nameless, unreasoning, unjustified terror which paralyzes needed efforts to convert
retreat into advance. In every dark hour of our national life a leadership of frankness and vigor has met
with the understanding and support of the people themselves which is essential to victory. This nation
asks for action and action now . . . We must act quickly . . . It may be that an unprecedented demand and
need for undelayed action may call for temporary departure from that normal balance of public
procedure. We do not distrust the future of essential democracy. The people of the United States have
not failed. In their hour of need they have registered a mandate that they want direct, vigorous action.
They have asked for discipline and direction under leadership. They have made me the present
instrument of their wishes.” Millions of African Americans heard Mr. Roosevelt’s speech, and were
moved and looked to Roosevelt for guidance. And yet in the midst of this crisis African Africans still
remained the victims of poverty and objects of intense racial contempt and alienation. This would compel
Richard Wright to write the essay on “How Bigger was Born” and to pen:
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“ The history of the Negro in America is the history of America written in vivid and bloody terms: it
is the history of Western man writ small. It is the history of men who tried to adjust themselves to
a world whose laws, customs, and instruments of force were leveled against them. The Negro is
America’s metaphor.”
After careful consideration of the above statements, complete the following:

What was the plight of African Americans in the 1930s? How does their situation differ from their white
counterpart? (Consider the impact of the Great Depression). What was FDR’s promise to America? What
did it mean to African Americans? Did his program mean a New Deal for them too? How does Wright
capture the stereo type images of African Americans in his essay “How Bigger was Born?” Did the
Scottsboro Boys make those images real? Why weren’t the Scottsboro Boy lynched or executed? Why
didn’t the African American community embrace the Communist Party? Did the Communist Party help or
hinder the African American struggle for a place in the American society? Was Richard Wright correct in
his assessment of the “Negro [as] American’s metaphor?” Was the Scottsboro Case a prelude to the Civil
Right Movement of the mid 20th century? .
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El Camino College
History 111 Professor Maria A. Brown
Reaction Paper

X-Men and the Civil Rights Movement

The issues of this assignment is to be addressed in six (6) to eight (8) type written pages , double –
spaced in either a size 10 or 12 font. Be sure that your name is on your pages. USE HEADERS on page
ONE OF YOUR project. You are allowed to use outside sources, but if you do, all quotations or ideas
that are not your own must be cited. Do not use parenthetical footnotes. Use endnotes and include a
bibliography. Assignment is due April 20, 2014 as an attachment via Etudes.

"The X-Men are hated, feared and despised collectively by humanity for no other reason than that they
are mutants. So what we have here, intended or not, is a book that is about racism, bigotry and
prejudice."
                                                                                            Uncanny X-Men writer Chris Claremont, 1981
 
 
 The backdrop of the X-Men stories, created by Stan Lee and Jack Kirby is the turbulent years of the
1950s and the 1960s.  In the midst of the Civil Rights Movement, the New Frontier, the Cold War and the
Viet Nam War the X-Men were born.   The X-Men serve as symbols for real-world groups that are treated
poorly because of their identities or difference. This symbolism has some similarities to how other
superheroes are viewed with distrust, but is very prominent due to the relative numbers of mutants in the
word of the X-Men. There are more than just a few mutants, and only a few of them are very strong. This
contrasts to the relatively small number of superheroes in other movies with extremely strong powers. In
addition to this, the world of the X-Men includes complicated politics in and among the mutants—some
mutants want to get along with ordinary humans, while others wish to take advantage of their powers to
rule over the humans.
 
 After careful consideration of the above, what themes premeated the American society during those
turbulent  Civil Rights  Movement years.  How are those themes projected in the Marvel Universe?
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El Camino College
History 111  Professor Maria A. Brown
Examination Three

LET FREEDOM RING

All examinations must be typed, double-spaced in either a size 10 or 12 letter quality font and submitted
as a 10 page essay (this does not include your end notes and bibliography) attachment via the Etudes
Assignments, Test and Survey section by 11:59 p.m. on MAY 16, 2014.  USE A HEADER on page one
of your essay. Be sure that your name is on all your pages. You are allowed to use outside sources, but
if you do, all quotations or ideas that are not your own must be cited. ( Do not use Wikipedia as a
source!) Do not use parenthetical footnotes. Endnotes are acceptable and a bibliography must be
included. Save all your work, for your records, in a History 111 directory on your hard drive.

Drawing from your reading, film, web site assignments, lecture materials essay on of the following:

Never before had African Americans been asked to sacrifice so much; they had been asked to accept
suffering without retaliation. Black people were encouraged to cling to the belief they had in themselves,
in the American judicial system and in their faith in for God and justice were on their side.
Critically analyze the African American march to freedom from 1945 to 1975. Can the United States
Supreme Court decision in Brown vs. the Board of Education be called the beginning of the Second
American Revolution? Compare and contrast the philosophies, King, and Malcolm X. What were their
goals and objectives? How did they differ? How were their philosophies, programs and strategies
radical? Did their ideals correspond with the notion of the “American Dream”? How was this racial
consciousness and sense of personal achievement, a statement of black pride and dignity’? Was it a
statement that ”Old Negro”* was dead? Was this the legacy that all of those committed to the cause of an
equal and just society left behind for future generations of African Americans? As society moves into the
new millennium have African Americans, taken heed of that legacy? In light of your conclusion, discuss
the historical significance of the election of Barack Obama as President of the United States. Has the
dream, that has been so painfully and historically articulated by the African American experience been
realized?

**The ”Old Negro” accepted or was resigned to the fact that he had been relegated to play a particular
role in the American society. He to a large extent accepted the traditional dominant/submissive
relationship between black and white people in America. His every move could be predicted by the
powers that be. In an attempted to be respected and accepted he worked very hard to be what he
thought the white America wanted him to be. And yet, subconsciously, he feared those he tried so hard to
be like. This relationship rendered the African American powerless, fostered institutional racism and
economic discrimination. In contemporary terms, perhaps the ”Old Negro” has been reborn as many, in
socio-economic depressed areas of this nation, have accepted and resigned themselves to their plight
and have begun to act out the role of victim.
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History 111 Professor Maria A. Brown

Film List

Bamboozled
The Second Revolution (part 1)
The Second Revolution (part 2)
The American Experience: Ida B. Wells,
Passion for Justice
W. E. B. DuBois in Four Voices
Assault on West Point
Midnight Ramble
Black Entertainment
Marcus Garvey: Look For Me In The
Whirlwind
Scottsboro
Tuskegee Airmen
Shadow Ball
Road to Freedom
Malcolm X: Making It Plain
From Montgomery to Memphis
A. Phillip Randolph (For Job and Freedom)
Freedom On My Mind
The American Experience Fatal Flood
No Way Out 1
Mama Flora’s Family
Daughters of the Dusk
Black is Black Ain’t
Flyers: The Search of a Dream
The Bicycle Corp
Amazing Grace
The Meeting
A Gathering of Old Man
Body and Soul (silent film-Paul Robeson)
Beloved
Eyes on the Prize
Eyes on the Prize II
I’ll Make Me a World (Lift Every Voice)
I’ll Make Me a World
I’ll Make Me a World
Driving Miss Daisy
Sergeant Rutledge
Visions-Langston Hughes
Paul Robeson-Speak of Me as I Am
Martin Luther King- The Dream On Hold
Million Man March
Jackie Robinson- Breaking Barriers
Ethnic Notions
Josephine Baker
The Soul Of The Game

Great Performances- An American
VoiceThat’s Black Entertainment
Tuskegee- Living In Black & White
Awakenings 1954
The Saint of Fort Washinton
The Vernon John’s Story
The Road to Brown
Frontline: Tabloid True A Question of Color
Long Memory: A Celebration through
Dance, Song, & Spoken...
The Promise Land: A Dream Deferred
Minstrel Man
Go Tell It On The Mountain
The Brother From Another Planet
Great Performances “The Cotton Club
Remembered ...”
Porgy and Bess
The Learning Tree
Boyz ‘N The Hood
The American Experience: The Fatal Flood
Rosewood
Price of A Ticket
The Distinguished Gentleman
Trading Places
I’m Gonna Git You Sucka
No Way Out
Field to Factory
Daughters of the Dust
Training Day
The American Experience: The Murder of
Emmett Till
Two Towns of Jasper
POV: Bayard Rustin
Boycott
Undercover Brother
Four Little Girls
The American Experience: Partners of the
Heart
American Experience: The Fight
Something the Lawd Made
Mr. And Mrs. Loving
King
Selma Lord Selma
Ruby Bridges
The American Experience: Sittin’ the Woods
on Fire
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Precious
The Butler
Fruitvale Station
42
Freedom Riders
Roads to Memphis
Red Tails
Daddy’s Little Girls
For Colored Girls

All extra credit films are confined to this list
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