
El Camino: Course SLOs (FA) - Theatre

FALL 2015
Assessment: Course Four Column

ECC: THEA 104:Dramatic Literature

Course SLOs Assessment Method
Description Results Actions

SLO #2 Modern Plays - Upon
successful completion of this course,
students will be able to examine and
analyze modern plays.

Course SLO Assessment Cycle: 2015-
16 (Fall 2015)

Course SLO Status: Active

Input Date: 12/12/2013

Action: Teaching Strategies
As an advocate for theatre and arts
education, I find it absolutely
necessary to spend quality time at
the beginning of the semester
discussing dramatic narrative,
structure, and character as
necessities of reading and
understanding modern and classical
plays. I often have students start with
children’s stories they know and
discuss what makes them “dramatic”
or “compelling.” I make it clear that I
want them to start looking at plays
not as a thing to “entertain” them
and have no idea how they’re made.
Students are expected to learn the
difference between plot vs. story, or
be able to identify a climax, or a
character arc, or an inciting incident
within a scene the same way a
mathematician solves an equation. I
enjoy offering students tangible skills
that help with critical analysis,
because I see too many students
struggle with analysis. So, in order for
them to really understand literary

Semester and Year Assessment Conducted: 2015-16 (Fall
2015)
Standard Met? : Standard Met
Data

1. Student writes an accurate description of each main
character in their character map, offers textual support and
examples that prove their insight into the character, and
relates each character to modern themes in the work.

Does Not Meet Expectation – 15% of students
Meets Expectation – 55% of students
Exceeds Expectation -  30% of students

2. Knowledge of correct play format & use of live theatrical
conventions

Does Not Meet Expectation – 7% of students
Meets Expectation – 68% of students
Exceeds Expectation – 25% of students

Observed Patterns and Findings from Data

Student writes an accurate description of main characters
and creates a dramaturgically relevant character

Essay/Written Assignment -
Statement
In this assignment the student will
give a critical, in-depth analysis of
the literary impact of four main
characters from the modern play
Angels In America: Millennium
Approaches. The student will
demonstrate knowledge on each
character’s individual story arc and
why it is significant to their
development through creative
exploration, and describe in written
detail how each character’s goal
relates to the themes found in the
play, and the play’s relationship to
modern society. The student is also
expected to demonstrate their
knowledge of correct play format
and how the story is communicated
via live theatre.
Rubric
Traits

1. Student writes an accurate
description of each main character
and provides a creative format for
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Course SLOs Assessment Method
Description Results Actions

Standard and Target for Success:
Standard and Target for Success
The student demonstrates
knowledge of the function and role
of characters in a modern play as
well as insight and creativity on each
character’s individual story arc and
why it is significant to their
development, how each character’s
goal relates to the themes found in
the play, and the play’s relationship
to modern society. Standard of
expectation:  75% of the students in

functions of character in dramatic
literature, I attempted to make the
concept less abstract by having them
analyze characters through
something tangible/visual like an art
project, or scene work. So, in offering
assignments that marry literary
character analysis with something
“fun”, I found that students gained
an abstract, intangible skill (critical
analysis). Most of the students I am
teaching have seen little to no
theatre and believe it to be
unapproachable. I try to offer them
the opportunity to look at theatre as
very approachable—because, after
all, all plays are just stories. (Usually,
students are taught basic story
structure from a fairly young age.)
 (05/04/2017)
Action Category: Teaching
Strategies

demonstration (students met expectations) This assignment
was created in order to introduce students to the
importance of character in a modern play. Modern plays
often deal with far more subtextual and unspoken meaning
than classical plays. My students were prepared to discuss
the functions of modern characters by having read and
discussed Tony Kushner’s 1992-1993 play Angels In
America: Millennium Approaches in class. I was present to
guide students through a process of character analysis, and
made sure they understood the concept of character in
drama. We discussed how a character’s costume offers
insight, as well as how one can read stage directions and
dialogue closely in order to extract deeper literary context
like metaphor, imagery, and elevated poetic language.
Students were given the opportunity to analyze multiple
characters in Angels In America. For homework, students
were told to creatively present their idea of how each
character functions within the play, so they can better
understand the concepts of antagonist, protagonist, super
objective, character arc and theme from an external and/or
visual perspective. Students created game shows, art work,
costume sketches, collages, and acted in scenes from the
play. Then I moved into a written assignment where
students were asked to address more abstract political and
social themes within the work. A recurrent
misunderstanding among students was to only examine the
characters based on external factors or costume alone. I
explained that many times an actor’s performance helps
bring out more subtle qualities that may not be obvious in a
script. I then had students write about key scenes that
offered information or context towards a character’s arc.
Students wrote about where a character changed, or
reached an emotional peak, and when they noticed
characters actions or needs overlapping with another
character. I had them repeat the exercise with a few more
complex plays and it helped them go much further in their
understanding of the work.

Knowledge of correct play format & use of live theatrical

presenting their ideas, offers textual
support and examples that prove
their insight into the character, and
relates each character to modern
themes in the work.

Does Not Meet Expectation
Student includes no

character analysis, or a lack of
understanding of the function of
each character
Meets Expectation

Student exhibits some
knowledge of the function of each
character and provides a fair amount
of insight into the character’s
function thematically
Exceeds Expectation

Student exhibits excellent
understanding of the function of
each character, offers an in-depth
analysis on the character’s super
objective, arc, story function, as well
as how they represent modern
themes. They offer multiple textual
examples to support their work in
relation
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Course SLOs Assessment Method
Description Results Actions

this class will achieve “meets
expectations” or “exceed
expectations” level.

The student is expected to
demonstrate their knowledge of
correct play format and live
theatrical techniques. Standard of
expectation: 80% of students will
achieve “meets expectations” or
“exceeds expectations” level.

Faculty Assessment Leader: Ayla Harrison

conventions (students met expectation)
The students were able to grasp the concepts in Angels In
America far more quickly than many of the classical plays,
due to the modern context  and the issues discussed, such
as homosexuality, religion, politics, and the AIDS crisis.
Because I made sure to explain the history and use of
Brecht’s Epic Theatre, and Kushner’s use of Brecht’s
technique’s—heightened theatricality, fantasy and
alternating plot points, as well as poetic language and sharp
literary imagery—the students were able to grasp the idea
that the play is not meant to be “kitchen sink drama.” I
explained the play is not meant to be overt Realism, but
instead (as much modern drama does) it blends theatre
with film/TV techniques, integrates technology, and often
defies logic with many fantasy elements that are not meant
to be “hidden” but exposed. Students learned that in Epic
Theatre the audience may be reminded that a play is not
only there for entertainment but also to teach and inform.
In order to continue to explore the function of character
students discussed the dialogue, the stage directions, as
well as performances from the Mike Nichols’ directed HBO
mini-series, and the recent New York revival, in order to
fully grasp some of Kushner’s more complex ideas are
crafted in performance. By the course’s end, I felt students
had a better understanding of modern plays, in that they
understood that great drama is often driven by great
characters. Not only could students appreciate them, they
could analyze them in the text, visually, and through
performance.
 (12/03/2015)
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ECC: THEA 113:Introduction to Acting

Course SLOs Assessment Method
Description Results Actions

SLO #2 Elements of Acting - Upon
successful completion of this course
students will be able to analyze and
critique elements of acting at a
beginner’s level.

Course SLO Assessment Cycle: 2015-
16 (Fall 2015)

Course SLO Status: Active

Input Date: 12/12/2013
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ECC: THEA 185:Introduction to Stage Lighting

Course SLOs Assessment Method
Description Results Actions

SLO #2  Theatrical Lighting
Instruments - Upon successful
completion of this course students
will be able to assess and apply safe
theater practices to hang and focus a
theatrical lighting instrument.

Course SLO Assessment Cycle: 2015-
16 (Fall 2015)

Course SLO Status: Active

Input Date: 12/12/2013

Action: The instructor for this class
believes it would be of service to the
class to have a more varied inventory
of LED tight fixtures. These fixtures
are becoming much more popular
and although we have some LED tight
fixtures they are 10 years old and
new fixtures should be purchased.
(05/27/2016)
Action Category: Program/College
Support

Semester and Year Assessment Conducted: 2015-16 (Fall
2015)
Standard Met? : Standard Met
Data
1. Student’s ability to safely hang various types of theatrical
fixtures for a production in the Campus Theater
Does not meet expectations:  10% of students
Meets expectations:  75% of students
Exceeds expectations:  15% of students

2. Student’s ability to safely focus various types of theatrical
fixtures for production the Campus Theater
Does not meet expectations:  20% of students
Meets expectations:  70% of students
Exceeds expectations:  10% of students

OBSERVED PATTERNS AND FINDINGS FROM DATA
1. Student’s ability to safely hang various types of theatrical
fixtures for a production in the Campus Theater.
The purposes of this SLO assessment students from the
theater 185 Introduction to Stage Lighting class were
assigned task to hang and focus the stage lighting package
for the theater departments One Act production as well as
assist with the transformation of the lighting plot for the
theater departments production of Lysistrata. Theater
students were given a quiz with information on it regarding
how to read a light plot. On that quiz students were asked
to identify specific types of lighting fixtures from a light plot
and a key. Students were able to in the most part
successfully accomplished the task of hanging lighting
fixtures. Before the assessment was initiated the instructor
for the class and Center for the Arts theater technician
covered various methods for safely hanging theatrical
lighting fixtures. The students were then broken up into
groups and team leaders were assigned by the theater
instructor. These team leaders had previous experience or
were appraised as more adept for the task. The team

Project - Statement
For the purposes of assessing this
SLO students were assigned the task
to safely hang theatrical lighting
fixtures including ellipsoidal reflector
fixtures, Frenell fixtures, parabolic
aluminized reflector fixtures, various
types of automated fixtures,
scrollbars, and a variety of LED
fixtures. Students also participated
and were assessed while focusing
these assorted types of lighting
fixtures.
Rubric
Traits
1. Student’s ability to safely hang
various types of theatrical fixtures
for a production in the Campus
Theater.
Does not meet expectation:
 Students showed little or no ability
to safely hang theatrical fixtures.
Meets expectation:
Students showed some the ability to
be able to safely hang theatrical
fixtures.

Exceeds expectation:
Students showed an ability to safely
hang theatrical fixtures and to lead
other students in hanging and
confirming the various theatrical
positions
2. Student’s ability to safely focus
various types of theatrical fixtures
for production the Campus Theater
Does Not Meet Expectations
Student shows little or no ability to
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Course SLOs Assessment Method
Description Results Actions

Standard and Target for Success:
STANDARD AND TARGET FOR
SUCCESS
1. Student’s ability to safely hang
various types of theatrical fixtures
for a production in the Campus
Theater.
Standard of expectation:  75% of the
students in this class will achieve
“meets expectations” or “exceeds
expectations” level
2. Student’s ability to safely focus
various types of theatrical fixtures
for production the Campus Theater
Standard of expectation:  60% of the
students in this class will achieve
“meets expectations” or “exceeds
expectations” level

leaders then work with the individual students on their
assigned lighting positions in the instructor and the center
for the arts staff member confirmed that all of the fixtures
were safely hung according to the lighting plot. Some
students had never handled a adjustable wrench and it took
them a little more time to acquire this particular skill. Most
students seem to grasp the concept of different types of
fixtures that looked similar but were differentiated by a
color code. All in all the students were able to hang lighting
fixtures with supervision of the lighting instructor, Center
for the Arts theater technician and the students supervisors.
One of the goals in this project is to identify students in the
class were able to take leadership roles as crew leaders.
Throughout the semester different students and eventually
all students are placed in charge of a small crew for the
purposes of hanging lighting fixtures.
2. Student’s ability to safely focus various types of theatrical
fixtures for production the Campus Theater.
Students were also assigned the task to focus front of house
theatrical fixtures. Focusing is a much more difficult skill and
the instructor for this course found that many students
were unable, with the time given, to focus lighting fixtures
to the standards needed for a theatrical production.
Students were given the opportunity to focus in the lighting
lab but our theatrical productions need expertly focused
lighting units. Focusing is a skill that can take hundreds of
hours to refine. Because of this reason our theatrical
productions typically rely on our center for the arts crew for
focusing of our theatrical productions. Students from the
stage lighting class could possibly focus productions if many
more days were allotted. This is simply not practical
because of the usage of the campus theater. The instructor
for this class finds that having the students hang fixtures for
theatrical productions is definitely feasible but for the focus
of the theatrical productions is still preferable to use the
center for the arts crew. With this there were three
students from the stage lighting class that had previous
experience and were able to hone their craft and did help in
the focusing of these theatrical productions.
 (11/20/2015)

focus various types of theatrical
fixtures.
Meets Expectations
Student shows some ability to focus
a theatrical fixtures
Exceeds Expectations
Students of the ability to focus
theatrical lighting fixtures and to
lead small groups of other students
in the focusing of the escalating
fixtures.
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ECC: THEA 189:Costuming for the Stage

Course SLOs Assessment Method
Description Results Actions

SLO #2 Costume Design - Upon
successful completion of this course
students will be able to analyze and
critique a costume design for a
theatrical production.

Course SLO Assessment Cycle: 2015-
16 (Fall 2015)

Course SLO Status: Active

Input Date: 12/12/2013

Action: Program/College
The expansion of the Center for the
Arts offerings, and general support of
other performances on campus
would give the students more
opportunities to see the fundamental
principles we are teaching applied
and in action!
 (01/01/2017)
Action Category: Program/College
Support

Semester and Year Assessment Conducted: 2015-16 (Fall
2015)
Standard Met? : Standard Met
Comprehension of the Elements of a Design
Does Not Meet Expectations: 10% did not meet
expectations
Meets Expectation: 40% met expectations
Exceeds Expectation: 50% exceeded expectations

Expression of the Reasoning behind a Costume Design
Does Not Meet Expectations: 10% did not meet
expectations
Meets Expectation: 60% met expectations
Exceeds Expectation: 30% exceeded expectations
 OBSERVED PATTERNS AND FINDINGS FROM DATA
Comprehension of the Elements of a Design
Many students start the semester thinking they already
understand what is involved in Costuming.  Often at that
point they have not even taken into account the color
palate, much less other details.  As I ask them to break
down the elements (silhouette, color, period, unity,
emphasis), most students begin to develop a keener eye for
everything that goes on onstage: prop design, sets, lighting
coloration.  Most do not fully recognize accurate historic
details in one semester’s study. This is certainly
understandable for students that are really taking the class
as a requirement for the degree, not out of a longing to be a
Costumer.  It is nice that they begin to look at the wider
world with a more discerning eye, though!
Expression of the Reasoning behind a Costume Design
I find the present student mindset is much more content
with mash-ups of details and periods than my professors
would tolerate when I was an undergraduate. But that is
not to say it is good or bad. Culture and modes flow much
faster these days. I am just having to do more explanation
of true, clear use of the elements to be sure the students
understand what it is they are building on - to get to these

Exam/Test/Quiz - This project was
used in order to assess students’
ability to disseminate the aspects of
a successful costume design.
Students were given a script to
breakdown; then they drew, colored
and chose fabric/materials for a
production of that play. This display
was organized and presented to the
other class members for feedback.
The procedures and criteria were
discussed in class. The students were
then assessed on their application of
these parameters. This was done in
the Fall 2015 semester in classroom
MU207.
Rubric
Traits
Does Not Meet Expectations
Students show very limited ability to
analyze the design elements
Meets Expectation
Students show ability to identify and
analyze the design elements
Exceeds Expectation
Students show strong ability to
identify and analyze all the design
elements
Understands Design Aspects
Does Not Meet Expectations
Students show very limited ability to
formulate a balanced understanding
of the needs of the design.
Meets Expectation
Students show ability to use
understanding in balancing the
needs and qualities of a costume
design.
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Course SLOs Assessment Method
Description Results Actions

Standard and Target for Success:
Standard and Target for Success
Analyze a Costume Design
Standard of expectation: 85% of
students will achieve “Meets
Expectations” or better level.
Analyze and Critique a Costume
Design
Standard of expectation: 85% of
students will achieve “Meets
Expectations” or better level.

Faculty Assessment Leader: Kim Wilkinson

new configurations. Only ten percent of the class has any
real interest in continuing application to the costume, or
even design field. My emphasis must be on design as a total
awareness in the world around them.
 (11/27/2015)

Exceeds Expectation
Students show strong ability to
employ costume design factors to
produce a realized costume plan and
assessment.
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ECC: THEA 197abcd:Technical Theatre Production

Course SLOs Assessment Method
Description Results Actions

SLO #2 Queuing Sequences - Upon
successful completion of this course,
students will be able to generate and
organize at a basic level the queuing
sequences for the various crew
assignments in a live theater
production.

Course SLO Assessment Cycle: 2015-
16 (Fall 2015)

Course SLO Status: Active

Input Date: 12/12/2013

Action:
For this class to maintain its integrity
the institution needs to continue to
support the theater production
program. In the performing arts
there is only so much that can be
learned in the classroom.
Performance is a very important part
of the educational process in all
theater departments. During
production students work in a
community in a very focused manner
to produce a production that is then
viewed by an audience of other
students and community members.
Theater production, producing
theatrical plays, is an extremely
important part of undergraduate
theater training programs. Without
scenery, lighting, and costumes it
would be very difficult for us to
continue training students and
technical theater.
 (02/02/2017)
Action Category: Program/College
Support

Semester and Year Assessment Conducted: 2015-16 (Fall
2015)
Standard Met? : Standard Met
DATA
1. Demonstrating and applying safe theater
practices in the areas of the lighting crew and sound crew
and successfully executing their queuing sequences for the
production.
Does not meet expectations:  0% of students
Meets expectations:  40% of students
Exceeds expectations:  60% of students

2. Demonstrating and applying safe theater
practices in the areas of the stage crew and property crew
while fulfilling the duties of the stage crew and property
crew for the production.
Does not meet expectations:  5% of students
Meets expectations:  35% of students
Exceeds expectations:  60% of students

3. Demonstrating and applying safe theater
practices in the areas of the makeup and wardrobe crew
while fulfilling the duties of the makeup and wardrobe crew
for the production.
Does not meet expectations:  10% of students
Meets expectations:  30% of students
Exceeds expectations:  60% of students

OBSERVED PATTERNS AND FINDINGS FROM DATA
1. Demonstrating and applying safe theater
practices in the areas of the lighting crew and sound crew
and successfully executing their queuing sequences for the
production of Lysistrata.
Our theater crews typically perform above expectation due
to the nature of their duties. The lighting and sound crew
for the one acts comprised of theater students who were
working as designers and theater students who are working

Performance - This assessment was
conducted during the production run
of the theater departments
Lysistrata. This production used a
variety of theatrical techniques
including the addition of many
songs. Students are assigned to
various crews by the Theater
Departments technical director.
These crews include the lighting
crew, sound crew, stage crew,
property crew, and
costume/makeup crew. For the
purposes of this assessment
students were observed during the
technical rehearsals and theatrical
production run.
Traits
1. Demonstrating and
applying safe theater practices in the
areas of the lighting crew and sound
crew and successfully executing their
queuing sequences for the
production.
Does not meet expectation:
Students were not able to
demonstrate and apply safe theater
practices and successfully execute
their queuing sequences in the areas
of stage lighting and sound crew.
Meets expectation:   Students were
able to demonstrate and apply safe
theater practices and successfully
execute their queuing sequences in
the areas of stage lighting and sound
crew.
Exceeds expectation:  Students
exceeded in the ability to
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Course SLOs Assessment Method
Description Results Actions

Standard and Target for Success:
STANDARD AND TARGET FOR
SUCCESS
1. Demonstrating and
applying safe theater practices in the
areas of the lighting crew and sound
crew and successfully executing their
queuing sequences for the
production.
Standard of expectation:  90% of the
students in this class will achieve
“meets expectations” or “exceeds
expectations” level
2. Demonstrating and
applying safe theater practices in the
areas of the stage crew and property
crew while fulfilling the duties of the
stage crew and property crew for
the production.
Standard of expectation:  90% of the
students in this class will achieve
“meets expectations” or “exceeds
expectations” level
3. Demonstrating and
applying safe theater practices in the
areas of the makeup and wardrobe
crew while fulfilling the duties of the

Faculty Assessment Leader: William Georges

as operators for the lighting. A professional sound designer
was brought in and a student sound operator was assigned
to assist the designer with implementing the sound design.
The instructor noticed students who were working as
lighting designers for the most part had successful designs
for their productions. The students spent many hours in
rehearsals and with the instructor preparing for the design
process. The student light and sound operators also trained
extensively with the instructor. Due to the nature of
theatrical production a high level of performance is
expected of the students. The theater students on this crew
performed at a very high level.

2. Demonstrating and applying safe theater
practices in the areas of the stage crew and property crew
while fulfilling the duties of the stage crew and property
crew for the production Lysistrata.
The stage and property crew for the one act production also
performed at a very high level. The students are responsible
for setting up the individual sets and properties for the 4
plays that were part of the One Acts. A student was
assigned as a deck crew chief for this production. The
student assigned as the deck crew chief was given
leadership responsibility and coordinated with the
instructor for the section. For the most part the students on
the stage crew performed their duties to a high level. There
was also a student assigned as the prop crew lead. The
student had responsibility for setting all of the properties
for the productions both onstage and off stage. Both the
student deck crew chief and student prop crew chief were
chosen for their leadership ability. The instructor uses this
technique to give students the opportunity to build
leadership skills. Students who are assigned in leadership
roles have worked on several crews before they are given
this opportunity. The Instructor believes that this is a
wonderful opportunity for students to build skills in a
theater community.
 (11/20/2015)

demonstrate and apply safe theater
practices and successfully execute
their queuing sequences in the areas
of stage lighting and sound crew.

2. Demonstrating and
applying safe theater practices in the
areas of the stage crew and property
crew while fulfilling the duties of the
stage crew and property crew for
the production.
Does not meet expectation:
Students were not able to
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Course SLOs Assessment Method
Description Results Actions

makeup and wardrobe crew for the
production.
Standard of expectation:  90% of the
students in this class will achieve
“meets expectations” or “exceeds
expectations” level
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ECC: THEA 214A:Intermediate Acting

Course SLOs Assessment Method
Description Results Actions

SLO #2 Observing and Critiquing
Elements - Upon successful
completion of this course students
will be able to observe and critique
elements of acting at an intermediate
level.

Course SLO Assessment Cycle: 2015-
16 (Fall 2015)

Course SLO Status: Active

Input Date: 12/12/2013

Action: I recommend that students
be required to pass a basic English
writing class before taking this course
so they are able to write in complete
sentences and understand basic
grammar so they can succeed in the
writing assignments in this course.   I
also believe that students need to
have a basic mastery of the spoken
English language in order to succeed
in this class.  I recommend that one
of the recommended pre-requisites
for this course is basic competence in
speaking English. (11/17/2017)
Action Category: Curriculum
Changes
Action: One of the things I noticed
was that as the semester progressed
and we read and discuss our text,
The Power Of The Actor, students
were more successful in identifying
objectives.  Also, as we orally
critiqued the scenes together as a
class, students developed a more
precise vocabulary and critical ear
and the critiques, both written and
oral, improved.

 (03/03/2017)
Action Category: Teaching
Strategies

Semester and Year Assessment Conducted: 2015-16 (Fall
2015)
Standard Met? : Standard Met
1. Written evaluations where the student clearly identifies
the actor’s objectives.
Does Not Meet Expectation: 15% of students
Meets Expectation: 60% of students
Exceeds Expectation: 25% of students

2. Oral critiques where the student identifies the actor’s
objectives.
Does Not Meet Expectation: 20% of students
Meets Expectation: 60% of students
Exceeds Expectation: 20% of students

Observed Patterns and Findings from Data

Written evaluations where the student clearly identifies the
actor’s objectives (students met expectation)
For this part of the assessment students were asked to
observe a performance of a duet scene and at the
conclusion of the performance to fill out a detailed
evaluation form where the student identifies the performer’
s objectives within a performed scene using active verbs.
Most students are able to view the scene and pinpoint in
writing the performer’s objectives using active verbs.  Some
are not able to identify the actor’s objectives or are unable
to articulate the objective in active verbs using adjectives or
adverbs instead.

Oral critiques where the student identifies the actor’s
objectives.
Most students were able to pinpoint the performer’s
objectives, but some are nervous and inarticulate and not
able to identify the actor’s objectives.  Many use adjectives
and adverbs instead of the required active verbs.  With
assistance from the instructor, many students develop a

Performance - Statement
In this project the student will
identify the actor’s ability to name
and perform a clear objective as he
views classmates perform a duet
scene for the class.   Specifically, in
oral and written critiques, the
student will identify the objectives of
each character in scenes presented
by fellow class mates and critique
the success of each actor in fully
realizing those objectives in
performance.
Rubric
Traits
1. Written evaluations where
the student clearly identifies the
actor’s objectives within a scene.

Does Not Meet Expectation
Student shows little or no ability to
articulate the actor’s objectives
within a scene using active verbs.
Meets Expectation
Student exhibits some evidence of
the ability to articulate the actor’s
objectives within a scene using
active verbs.
Exceeds Expectation
Student demonstrates considerable
evidence of the ability to select
active verbs that are appropriate to
the given circumstances.
2. Oral critiques where the student
clearly identifies the actor’s
objectives within a scene.
Does Not Meet Expectation
Student shows little or no ability to
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Course SLOs Assessment Method
Description Results Actions

Standard and Target for Success:
Standard and Target for Success
Written evaluations of class scene
work where the student identifies
the objectives of each actor in class
scenes.
Standard of expectation:  85% of
students will achieve “meets
expectations” or “exceeds
expectations” level
Oral critiques of class scene work
where the student identifies the
objectives of each actor in class
scenes.
Standard of expectation:  80% of
students will achieve “meets
expectations” or “exceeds
expectations” level

Faculty Assessment Leader: Ron Scarlata

stronger ability to identify objectives and articulate the
objectives in active verbs.
 (11/20/2015)

identify the actor’s objectives within
a scene.
Meets Expectation
Student exhibits some evidence to
identify the actor’s objectives within
a scene.
Exceeds Expectation
Student demonstrates considerable
evidence to identify the actor’s
objectives within a scene.
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ECC: THEA 270abcd:Beginning Theatre Production

Course SLOs Assessment Method
Description Results Actions

SLO #2 Intermediate Acting Skills -
Upon successful completion of this
course, students will be able to
demonstrate and apply intermediate
acting skills for a realized dramatic or
comedic theater production while
applying a professional demeanor.

Course SLO Assessment Cycle: 2015-
16 (Fall 2015)

Course SLO Status: Active

Input Date: 12/12/2013

Action: Program/College
The college and the Fine Arts Dept.
needs to assist in supporting and
publicizing the theater program so
that students with strong performing
talents and interests are encouraged
to participate in our theater
productions.
 (12/09/2016)
Action Category: Program/College
Support
Action: Teaching Strategies
It is crucial that each character’s
vocal demeanor is clearly defined.
There should be several reviews
before the assessment so students
are given enough opportunity to gain
confidence in sustaining the
character’s vocal aspects.   Also, a
specific date for the “run-through”
assessment needs to be announced
early on so performers are clear
about the date of the assessment.
 (12/02/2016)
Action Category: Teaching
Strategies

Semester and Year Assessment Conducted: 2015-16 (Fall
2015)
Standard Met? : Standard Met
Data

1. Mastery of physical characterization

Does Not Meet Expectation: 5% of students
Meets Expectation: 80% of students
Exceeds Expectation: 15% of students

2. Mastery of vocal characterization

Does Not Meet Expectation: 5% of students
Meets Expectation: 80% of students
Exceeds Expectation: 15% of students

Observed Patterns and Findings from Data

Mastery of physical characterization (students met
expectation)
For this part of the assessment students were asked to
perform a run-through of the full production staging to
assess their success at sustaining the physical aspects of
their assigned character. Most students succeeded in
sustaining their physical characterization.  Some had
difficulty in sustaining their physical characterization and
needed additional coaching/feedback from the production
director.  Students have been asked to record rehearsal
notes/feedback, so they should be able to “clean up” many
of the physical inconsistencies through more homework.

Mastery of vocal characterization (students met
expectation)
For this part of the assessment students were asked to
perform a run-through of the full production staging to
assess their success at sustaining the vocal aspects of their

Performance - Statement
This project was used for the
purposes of assessing the students’
ability to, within the parameters of
the production style, create, develop
and perform a fully realized
character; physically and vocally.  At
the conclusion of the first phase of
rehearsal, when students are given
stage directions, students will be
required to perform a full rehearsal
run-through of the production to
assess their level of success in
sustaining the physical and vocal
aspects of their characters.   At the
conclusion of the staging section of
the rehearsal period, students will
be asked to perform a final “dress”
rehearsal, to assess their mastery of
this aspect of the production.
Rubric
Traits
1. Mastery of physical
characterization
Does Not Meet Expectation
Student shows little or no ability to
accurately sustain physical
characterization throughout
performance.
Meets Expectation
Student exhibits some evidence of
the ability to accurately sustain
physical characterization throughout
performance.
Exceeds Expectation
Student demonstrates considerable
evidence of the ability to accurately
sustain physical characterization
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Course SLOs Assessment Method
Description Results Actions

Standard and Target for Success:
Standard and Target for Success
Mastery of physical characterization
Standard of expectation:  95% of
students will achieve “meets
expectations” or “exceeds
expectations” level
Mastery of vocal characterization
Standard of expectation:  95% of
students will achieve “meets
expectations” or “exceeds
expectations” level

Faculty Assessment Leader: Jerry Prell

assigned character. Most students succeeded in sustaining
their vocal characterization.  Some had difficulty in
sustaining their vocal characterization and needed
additional coaching/feedback from the production director.
Students have been asked to record rehearsal
notes/feedback, so they should be able to “clean up” many
of the vocal inconsistencies through more homework.
 (11/15/2016)

throughout performance.
2. Mastery of vocal
characterization
Does Not Meet Expectation
Student shows little or no ability to
sustain his vocal characterization
throughout the performance.
Meets Expectation
Student exhibits s
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ECC: THEA 297ab:Advanced Technical Theatre Production

Course SLOs Assessment Method
Description Results Actions

SLO #2 Queuing Sequences - Upon
successful completion of this course
students will generate and organize
at a intermediate level the queuing
sequences for the various crew
assignments including stage
management in a live theater
production.

Course SLO Assessment Cycle: 2015-
16 (Fall 2015)

Course SLO Status: Active

Input Date: 12/12/2013

Action: For this class to maintain its
integrity the institution needs to
continue to support the theater
production program. In the
performing arts there is only so much
that can be learned in the classroom.
Performance is a very important part
of the educational process in all
theater departments. During
production students work in a
community in a very focused manner
to produce a production that is then
viewed by an audience of other
students and community members.
Theater production, producing
theatrical plays, is an extremely
important part of undergraduate
theater training programs. Without
scenery, lighting, and costumes it
would be very difficult for us to
continue training students and
technical theater. (02/17/2017)
Action Category: Program/College
Support

Semester and Year Assessment Conducted: 2015-16 (Fall
2015)
Standard Met? : Standard Met
DATA
1. Demonstrating and applying safe theater
practices in the areas of the lighting crew and sound crew
and successfully executing their queuing sequences for the
production.
Does not meet expectations:  0% of students
Meets expectations:  40% of students
Exceeds expectations:  60% of students

2. Demonstrating and applying safe theater
practices in the areas of the stage crew and property crew
while fulfilling the duties of the stage crew and property
crew for the production.
Does not meet expectations:  5% of students
Meets expectations:  35% of students
Exceeds expectations:  60% of students

3. Demonstrating and applying safe theater
practices in the areas of the makeup and wardrobe crew
while fulfilling the duties of the makeup and wardrobe crew
for the production.
Does not meet expectations:  10% of students
Meets expectations:  30% of students
Exceeds expectations:  60% of students
OBSERVED PATTERNS AND FINDINGS FROM DATA
1. Demonstrating and applying safe theater
practices in the areas of the lighting crew and sound crew
and successfully executing their queuing sequences for the
production of Lysistrata.
Our theater crews typically perform above expectation due
to the nature of their duties. The lighting and sound crew
for the one acts comprised of theater students who were
working as designers and theater students who are working
as operators for the lighting. A professional sound designer

Performance - This assessment was
conducted during the production run
of the theater departments
Lysistrata. This production used a
variety of theatrical techniques
including the addition of many
songs. Students are assigned to
various crews by the Theater
Departments technical director.
These crews include the lighting
crew, sound crew, stage crew,
property crew, and
costume/makeup crew. For the
purposes of this assessment
students were observed during the
technical rehearsals and theatrical
production run.
Traits
1. Demonstrating and
applying safe theater practices in the
areas of the lighting crew and sound
crew and successfully executing their
queuing sequences for the
production.
Does not meet expectation:
Students were not able to
demonstrate and apply safe theater
practices and successfully execute
their queuing sequences in the areas
of stage lighting and sound crew.
Meets expectation:   Students were
able to demonstrate and apply safe
theater practices and successfully
execute their queuing sequences in
the areas of stage lighting and sound
crew.
Exceeds expectation:  Students
exceeded in the ability to
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Course SLOs Assessment Method
Description Results Actions

Standard and Target for Success:
STANDARD AND TARGET FOR
SUCCESS
1. Demonstrating and
applying safe theater practices in the
areas of the lighting crew and sound
crew and successfully executing their
queuing sequences for the
production.
Standard of expectation:  90% of the
students in this class will achieve
“meets expectations” or “exceeds
expectations” level
2. Demonstrating and
applying safe theater practices in the
areas of the stage crew and property
crew while fulfilling the duties of the
stage crew and property crew for
the production.
Standard of expectation:  90% of the
students in this class will achieve
“meets expectations” or “exceeds
expectations” level
3. Demonstrating and
applying safe theater practices in the
areas of the makeup and wardrobe
crew while fulfilling the duties of the

Faculty Assessment Leader: William Georges

was brought in and a student sound operator was assigned
to assist the designer with implementing the sound design.
The instructor noticed students who were working as
lighting designers for the most part had successful designs
for their productions. The students spent many hours in
rehearsals and with the instructor preparing for the design
process. The student light and sound operators also trained
extensively with the instructor. Due to the nature of
theatrical production a high level of performance is
expected of the students. The theater students on this crew
performed at a very high level.

2. Demonstrating and applying safe theater
practices in the areas of the stage crew and property crew
while fulfilling the duties of the stage crew and property
crew for the production Lysistrata.
The stage and property crew for the one act production also
performed at a very high level. The students are responsible
for setting up the individual sets and properties for the 4
plays that were part of the One Acts. A student was
assigned as a deck crew chief for this production. The
student assigned as the deck crew chief was given
leadership responsibility and coordinated with the
instructor for the section. For the most part the students on
the stage crew performed their duties to a high level. There
was also a student assigned as the prop crew lead. The
student had responsibility for setting all of the properties
for the productions both onstage and off stage. Both the
student deck crew chief and student prop crew chief were
chosen for their leadership ability. The instructor uses this
technique to give students the opportunity to build
leadership skills. Students who are assigned in leadership
roles have worked on several crews before they are given
this opportunity. The Instructor believes that this is a
wonderful opportunity for students to build skills in a
theater community.
 (11/20/2015)

demonstrate and apply safe theater
practices and successfully execute
their queuing sequences in the areas
of stage lighting and sound crew.

2. Demonstrating and
applying safe theater practices in the
areas of the stage crew and property
crew while fulfilling the duties of the
stage crew and property crew for
the production.
Does not meet expectation:
Students were not able to
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Course SLOs Assessment Method
Description Results Actions

makeup and wardrobe crew for the
production.
Standard of expectation:  90% of the
students in this class will achieve
“meets expectations” or “exceeds
expectations” level
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